With Four-Note Chords

Basic Chord Progression
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Jazz Harmonies

Colorful jazz-harmony extensions are bossa nova's foundation.
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Rhythm Variation (in first and third measures)
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Full Variation with Syncopated Pickup
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Progression Play Along

Verse Progression
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Chord Relationships in Our Progression
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Introduction for “Manh3a de Carnival”
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Hold the Place

Composed by Aaron Gilmartin and Dorothy Potter
Published by Fishy-Virgin Music, ASCAP, Used by Permission
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I have seen the world across the waters

Sofie I'm coming back to your door

And from this moment you can see the future

And from this moment know what came before

My life is full of loving, full of people

But me I find my love in just one face

Sofia says to fly into blue sky

And she will stay at home, be at home

She says darling while you’re gone I will hold the place

I have found a field of lovely flowers

But only one blossom holds my gaze

The silent starry horse rides the night sky

And every star in heaven takes her shape

Sofia gives her light to so many people

And each can see her light in just one face

Sofia fly into blue sky

And I will stay at home, be at home

I said darling while you’re gone I will hold the place

I said now darling while you’re gone I will hold the place

Transcription: Andrew DuBrock

Inscription: Andrew DuBrock
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